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53000 pages de documentation




Fondazione Renzo Piano
RSHP (Rogers, Stirk, Harbour + Partners) Archives
Arup London Archives

Archives Nationales de Paris
Fond 20100307
Fond Henri Domerg
Fond Sébastien Loste
Fond Présidence de La République

Institut Georges Pompidou
Bibliotheque Kandinsky
Fond Jean Prouvé

Fond Coupures Presse

Pdles Archives Centre Pompidou



Mike Davies (10 mai 2017)

Richard Rogers (10 mai 2017)

Andrew Holmes (21 juin 2017)

Anthony Dugdale (23 juin 2017)

John Young (25 juillet 2017, octobre 2017)
Shuniji Ishida (ao(t 2017, octobre 2017 2018, 2019, 2020, 20z
Cuno Brullman (27 septembre 2017, mai 2021)
Susan Rogers (9 octobre 2017)

Flavio Marano (7 mars 2018)

Riccardo Franchini (10 juin 2018)

Renzo Piano (janvier 2019, juin 2021)

Bernard Plattner (1er mai 2021)

Laurie Abbott (mai 2021)

Noriaki Okabe (juin 2021)

Giorgio Bianchi (juillet 2021)

Lennart Grut (5 juillet 2017, 9 octobre 2017,
1er mai 2018, 29 avril 2021)

John Morrison (27 juillet 2017)

Tom Barker (27 septembre 2017, 30 mai 2018)
Alan Denney (mai 2021)

Denise Scott Brown (mai 2017)
Elijah Zenghelis (24 mai 2017)




PER UNA CRONACA DELLE IDEE, DEL PROGETTO E DELLA SUA FABBRICAZIONE
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Piano+Rogers Architects et Ove Arup & Partners, Centre Beaubourg de Paris, Projet Définitif, Section Sud, printemps 1973






Left to right
Lennart Grut, Ted Happold and Peter Rice
















I.ematGrut (L) Ted Happold ()
andPeter Rice (» discuss
Frei Otto and his work

They felt that thewr differing
attitudes towards Frei and hiz
relationship with them could
best be explained in dialogue.
This would illustrate how they
saw him, what he is like to work
with and what they learned from
him ~ not criticising him but
hoping to help understand him.

T The problem in talking about
Frei Otto is that we are all
engineers and this conditions
how we see him and what he
shows of himself to us.

restrictive, His biggest problem is
that engineers are a restricting
und restraining force in his life
and they are continually

containing him., On the other
hand, there is nothing he enjoys
more thin to be well thought of

by engineers,

L Pﬂ:.l;s W':ld I-; l:i for two
anda years ai for only
two, but you, Ted, huve known
him for longer.

T 1 first met Frel Otto after the
UIA limited competition for the
Conference Centres for Riyadh
and Mecca which was held in

asked to out the Centre for
Riyadh and Frei Otto and Rolf
Gutbrod were asked to design
the Centre for Mecea. 1 knew
Frei Otto’s work of course and
when he and Rolf Gutbrod
asked us to be lblrewlneen we

184 AD 371

were very pleased, They were
both entailed in the construction
of the Federal Pavilion for
Montreal st the time 5o | can
include some of thot in my first
hand experience of him, but 1
have only personally known him
since that time and there is a
tremendous volume of his work
1 know little sbout.

Between the three of us we have
controlled nll the detail work
our practice has done with Frei,
but we certainly could not be
The problom n 5 e
L The 'm in lry o e
the way he works and ¢

he brings to a design team lw
me is that | am trying to
comment on him from

specific meetings and (his

dﬂfl&x‘l Perhaps we IMIM
begin by dlwuun‘ some of his
background

7 Both his father and grandfather
were sculptors and wood carvers,
He wasa pllol during the Second
World War though still very

young. When he was lnd he
Was put in a prisoner of

camp near Chartres and, whlk
there, was engaged on rebulldlm
work. Then he went to
university, took a degree in
architecture, and his famous
books were his doctoral theses,

1 think life in Germany as a
student was quite a struggle
then,

L What about his practical work?
nu’:::‘m;muor;u way he
WO! the type of person he
is, that he has never worked in a
pmnlul sense a5 part of o design
team? He seemy to me (0 have
always worked with ideas,

T 1think he understands the

problem of a design team. When
we started work with Rolf
Gutbrod and Frei on the Mecea
ject, we were moving into o
md we'l‘:d not worked in
before and, as the programme
was tight, [ felt strongly that if
we coukd separate the
engineering problems into

feasible to build up a group with
expertise. So we agreed to
separate the roof of the main
avditorium from the main
structure and to seal the building
with unloaded links in order to
isolute the main roof’s
engineering problems, Frei
accepted our problem, cven
though he did not believe the
roof was difficult to analyse or
define. You know how i
we found it to discover who,
among our engineers, were uble
;o work lne;hh field -:d I ll'i';ul;l

rei showed great patience witl
our learning.

P In spite of the fact that | agree
with all the reasons why you felt
it necessary to do so, | think it
was a flaw to separate the roof
from the structure. The point is
a measure of Frel’s commitment
to architecture.

TTo mnltnue the point. He has

with

one for a
ition but I don't thmk that
cables. So prior to Lausanne
wu using membranes, For
the Lausanne ones cable nets
were sewn into the canvas, with
plastic sleeves, and there wis 2
difference in behaviour between
the cables und the canvas — not
bud but enoudl to be uuu:.mbk,

Interior, Lnu-mx cable net.

o gl RN
-

= v

I,unlnne. uhle sleeve deull

71 think this led to |htnolulhno{
separating the cable net from the
membrane at Montreal, The
reason the separation was quite
a lurge one was because

the accuracy of measuring the
cables and the membranes was
not close enough and the
behaviour was relatively
incompatible.

P There is an interesting difference
here, A membrane is not a shear
free surface, whereas a cable net
is. The difference between the
two is that he can do with cables
things he could never do with his
membranes without a great deal
of work. I do not believe, in
strict terms anyway, that the
Montreal structure would
existed if he had tried to do it
from the first s 3 membrane,

P In thinking of Frei it is
important to appreciate the fact

worked a |
Peter Si

the famous tent maker, financed
him for a long time and he
designed the majority of the
tents in the Stromeyer catalogue
~ at feast the big ones. [ think
the first cables used to

reinforce tents were the ones he
was consultant for at the Swisx
National Exhibition in
Laumnne. He hid done » similar

lhlhtllucnnadm elling

which take him all
the way from the Initial concept
of the design to the final

d«h-uﬂl‘h&ﬂynnlmlyﬁ
tool, hvf-f-y-;:-h:dmybe
, The whole process
::‘:-ludnmpronhiu
the problem being tackled in
positive manner, mo

Strain gauge

Clamps

Frei Otto note

1 only started to design chimp
because the eng Id 1

| um Interested
minkmum mater
out of the fune
clamp. Less w
rength; a rou:

does not fix the cabl

damage it (thy

u.uqm.l and

y produ

cause y

has a big disady

there s anl

bending
advantage of th

the aable cun move, It &

anough. | pre
bolt hends so 1}
|

his, with one
clanip of the fu
from which the
nmust not be tog
forged steel wit

with s thick g

will reach a re
02 though
10 0.1, 1 beleve

hould lip - it

Galyanising of ¥

difficult, Galvan
done electeically which can
dumage the bolt. Secandly, you

ean get angular

we sed 1 oy

evolution of a sur!
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have only 205 ¢

strength,
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ARCHITECTURE AND TECHNOLOGY

00000000006055663

Works and projects
Study scheme for the Port srea
of development, Genos 1970
(V) Along ™he snis of CoOmMmuns ation
are distributed the fachithes of the
et ingiyded i the plan of
recomMiruchon

The sducations! feciities we pro
widded for i A 10 De camed 0wt with
sruciurgl schemes of the type
indicated i he sspermenty pro-
ochs in the Sustrations 8. 10, 11,
12,13

Sporss Tacities, large coversd
eas, ledure and markets e pro
vided for in B, 10 be executed with
the structhursl schames of the type
shown In Bustrations, 14, 18 16,
17. 18

n C, port feclities, mobile and
capable of enlargement. are provided
for, shown in 18, 20

The relation between the effective
reQueements of the project and the
evarrgles described @ 10 be wunder
So0d In & wide sense, exciuding
choloe of detalls and limiting the
retention of the SrUCTUral and spatsl
charactarstics of the saamples
These are all suggented. not so much
M architacturel concepts complets
N themseives, But o felds open to
more comples developments
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Un "sistema [per l'architettura scolastica] (school system) da sviluppare in Italia e in Inghilterra”.

Renzo Piano, Lettera a Richard Rogers, febbraio 1970



"Un piano profondo completamente integrato, come nel caso dell'SCSD [di Ehrenkrantz], ma che
utilizzi componenti standard + una copertura che lasci entrare la luce, ad esempio finestre Zip-Up in
copertura o un materiale isolante e traslucido per il tetto".

Richard Rogers, Schools — Renzo Plan, s.d. [mars 1970], RSHPA, C01, General Correspondence,
Administration Piano+Rogers Architects.
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SUMMING UP
I don't like the following

1) Its so political that even without the written loop-holes I dont
believe there is more than a 3 to 1 chance of it ever being built
(the prize money is not bad).

2) Its very complex and will need 100 hours partners time and
300 hours otherg,ie, 500 hours approx. by 15th June.
This means we must start this week. Even if Renzo, Suand I
spent 50% of the next fortnight, ie, approx. 100 hours - what
about Cambridge, Burrel, Roof extension, Basildon and work
getting. I suspect the only person who could complete it is JY,
say 100 hours, who is already doing Camden Mews, Cornwall,
and Burrell! Dom may be willing to put in 200 hours, ie, 36 hours
a week, but he cant do Burrel and what about his own work?

3) 1 dont like the fact that it is a single stage.

4) I dont much like the jury . There is no assurance that the same jury
will be appointed for the second stage of the competition,

5) The building will be a route and flex. volume building.

6) 1 dont think we can do both Burrel and Beaubourge and I wo uld

access Burrel as totalling 200 hours, being half complete.
It has to be in on May 28th as against June 15th,

Richard / / /}7Z Zj C()«';"&“

PC);/‘!n,/Ll JWlMO > "
circulation: SIT/JY/.?P/MG o ’ W Aé %..ﬁp 0&"7 g

Cah L | ’7-‘ i en St ier



Il centre sara un'estensione del tessuto urbano" P. 11
Un'entita coerente, dovrebbe offrire le piu svariate possibilita in termini di flessibilita e adattabilita" P. 27

"L'edificio sara un percorso e un edificio flessibile".
"Flessibilita e liberta di movimento (Una sorta di universita libera a Berlino?)"
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Lot 00 Inr there 1A Srawing 1o show whal
would be bas to walk sround in Plug-in City, but this
Crose sechion goees an idea and it i reassuring that lile
will 3 be recogaisasie. Note Fred's, a hay! just
right of centre, and, Wft of contre, Big Lid, which
COUM be a department store. At Cheistmas of during
e ssies Big's prapaetars cowa piug in moe reoms
10 3000 1ho rush, Tho diagram is Dest read by the
COMOW heys all peliow SeCions 3re sHops. ANl (he
Magenta ix & ahop-leed systen, because here won'l
be any goods delieeries by lorry 10 Clutter up the
roads. Instead, food sho: V8 be Bhe glant Cigaretie
Mmachines with just a el ted display. You will
bu able 10 get bRy dunes, lor wiwech you now
have 10 9o te Seha, in any Neighbowrhood : the
Dropristor wil G 8 conlral depot and they will come
hMOugh prewmatic tubes 0 along Converor belts.
The tagonat ramewors (Jreen) wostd be ihe
longestidastng elemenl in the Gty, and eventhing
Plugs in0 it 11 would D SHI-DUIlANg and

el destraying, thanks to the crane lop of diagram)
o the moacrall, which (s shown about 1o plog In e
100m but would A8 Carry the dig tubular sections of
™Mo 0nd. The grid s adaptnbie eacugh 1o be vald for
perhaps 50 years: after that time, the designers fesl

B e new aystem would have begun 1o reolace it
There are htts and sacalator the orid sections

40 peopie Can Blen Out 8! their B301s 0N te & bridge Of
Areet, depending on where they lvw, and get on the
escalaior 10 thoir office. Of they could take an
escalator 1o the local monorad (Fig. 7 at the bottom

of Ihe Giagram) and take Thal edther 10 Their $Leg Of 1o
e naarest $1abOA 0N Iha 1ast monotall, which being
fasler monng and guicher 19 respond (o tec hnological
change is higher up the frameworh at Fig & Ths
Cr083-80CUON I8 Ihe DO Biagram 107 sanng

what the designers call “the Merarchy of speed and
change”, Gorerally the oldest. wowest-moring

and stowest-16-change elorsents are near the bottom
of the orid, the Iastes? noar tha tan AL ground kevel
e Bang (Jor at long a they last), lecal manorails
and jocal roads. Al the tep are the fast monom
and the fast read (F1g. 11 al Nghl), which (s suspended
rom the gnd 40 Ihat it can be sasity chasged

10 WAMAEr 18 NIGSAT Whie CACS O Oul 1A the

fong ren everything can be plugped out end

replaced mithout 106 MUCH fust, ARNOUDN SbWOLSly
SO Things will change slower an others. The
Mack colouring » hovsing, mine-lenths of

which would be oa the outside of the grid

started right now and in 20 years be well on
its way )

On a technical level it is set apart from
other plans by its purchase on life as it will
be in the future. It grasps the rate at which
people and things will change and, in effect,
acknowledges throw-away architecture.

But what is going to matter to people now
is that this plan is so much less traumatic
than others: o much so, in fact, that anyone
~ anyone, that is, who is pot totally opposed
to the future — could almost welcome the pre-
dicted millions and the opportunity to plug
in with them. On an cven cursory examina-
tion of the diagrams on these four pages,
Plug-In City turns out not to be as heartless
#s it sounds. The name is more funny than
frightening and the plan itsclfl is bumane,
benign, even cosy - the wark of well-inten-
tioned young men who say the whole point
is to have lively neighbourhoods. Chalk,
Cook, Crompton and Co. find it hard to say
exactly what it will be like 1o step out of your
front door in Plug-In City, but it sounds as
though it will be a mixture of a theatre (bal-
conics, aisdes and staws) and Moatmartre
(passages and stairs connecting  differcat
levels): in any event, there will be lots of
well-travelled, busy cswalks and streets
honeycombing the grid system, all connected
by the lifts and escalsors. They reckon on

Bel Warren Ch.
which plug into the t
e Mierarchy el chang.
Nogs of all - Me applances, The w
could be changed whenever & New, IMd!ow
cama oul. but since new, improved apphan
VOURE 10 CaveiOD aven laster,
spoliance wall (Fig. 4 on the dlagram) whic
snapped out and replaced with ane fittrd w
sdvanced 1000 moers, vhro mastagers and machines
ke the American one
LOowls meant 16 be thronn away after waing  Kitchens
end bathrooms are the nott areas 10 becorme
obsalete, 50 thay are CONaNed IN @ ROP-OUt Capsule
() Siliuated pear  wide & » B00¢ BPRRING into the
tower's core, The bey bo 1) Services
duct, (2) Kachen bathroom capsute . () Preurnasi
W1 instead Of & slawcase, (4) Chp-on apprance wall
(3) Spring-loade ® divider: (5) Wide door foe
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coanection; () Stocage unit. The derk ares is sol!
Noonng tor sMEAg and iying On

Fool of page: an clevalion of the unit showng
runnecs al boldom, on which wnils would shde it
tower plug «m rameworh

a density of 400 people to the acre to ensure
the lively neighbourhood fecling (like May-
fair's today), and while the L.C.C. do not
generally allow a density of more than 135
these days advanced city planncrs who want
1o get away from the New Towas that streich
too far and too dispiritedly, are alrcady think-
ing in terms of 400,

Plug-In City has two enormous advantages
over citics as we know them. The first is
that it is # straight line rather than a circle
What this means sinks in when you consider
that London has a radius of 20 miles, that
under proposals like the South-East Plan
it would soon be several times that and
weck-end cottages wouldn't be anywhere you
could get to at a weekead, Its designers see
Plug-In City as a magnetic ficld across
Europe, collecting like iron filings all the
hopeless little piccemeal building thar is
smothering the countryside.

The second advantage /contimeed overleaf
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Ha Ha! are we back to heroics then? The
giant, pretty, emotionally evocative object,
the Blimp, the sirship, the beauty-and-disss
ter-and-history. Back to the heroic and
beautiful object? And a delightful paradox.
With one hand we are building under the
ground in Monte Carlo - and the surface of
the ground will remain as was - on the other
we are suggesting that (perhaps) a series of
trucks rushing around like ants is too cum-
bersome and so why not service it all from
the air? The Instant City could lift up its
skirts and its entrails and quietly disappear.
In both projects the ground just slips away
that once hot and involved discussion about
crust and grain, and servicing and the event
of the ground has died. In one's imagination,
no more pimples on the ground. If it needs
to be there all the time, it’s under the sur-
face; if it's occasional, it floats in and floats
away (Just too lovely?).
In fact we are a little more pragmatic than
that. All the time s primary interest was in
spontaneity, and in being abie to knit into
any place as effectively as possible. And the
interest of many around us in the airship
simE}y suggested the possibility of a gianr
skyhook We see it as this. A possible,
available piece of mechanics its evocativeness
only of secondary interest.
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ted the winning design of the future Ceptre Pompidou in Paris to an astonished audience.
o.ﬁdn:ma Rogers, w:Q...O.m::.w:nc Fi n_...n—__zr were considered “unknowns™; :m,ﬁtc:mo«m. th
engineers at O< Arup & Partners, io._o simply forgotten; the project’sA dea of a “Live Centre of Information” was denigrated as’a
the heart of Paris; the jury was presumed to have, Ween dominated by the charismatic Philip Johnson an §. (e man

who ::EoW.Gm competition, Pres arn of the Republic GeorgesPompidou, to have been forded to bend to the jury’s wi “E« years
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with his monument en hauteur was aiso underlined
by the function assigned to the building, that of the
new seat of the Ministry of Finance.” Pompidou
associated the image of this grandiose monument
with the idea of the financial power of the French
state and with the more ambiguous one of the state
control of taxes,
At the decisive meeting on January 26, 1968,
Pompidou convinced de Gaulle to go ahead with an
urban planning study to be followed up by specific
and significant design studies aimed at creating
an "architectural ensemble™ of monumental char-
acter.”” The idea of a monument en hauteur for the
Ministry of Finance was taken up by de Gaulle, who
at these meetings always stressed its iconic nature,
capable of celebrating the Gauliist presidency in
the future.” “The Ministry of Finance,” declared de
Gaulle, "must of necessity be erected in Les Halles
as a monument that will symbolize the operation of
renewal, just as royalty signed the Louvre and reli-
gion the cathedrals.""”
It matters little that in the summer of 1968 the mu-
nicipal authorities eliminated the Ministry of Finance
from the Les Halles redevelopment project™ and
that in October of the same year the entire project
took an the form of an underground farum intended
to extend through a maze of tunnels and sunken
buildings beneath the surface of the capital (Fig

the idea of the tall monument to French
grandeur had lodged itself in Pompidou's mind and
was destined to infiuence the idea of the Centre
Beaubourg.

1.2

THE METAMORPHOSIS OF AN IDEA: “A MONU-
MENT" AT LES HALLES “TO CONTEMPORARY
ART AND THOUGHT"

The idea of a monument to the glory of the naticn
and contemporary architectural design in the form

of a tower to be erected in the heart of Paris came

24

back into vogue between the summer and fall of
1969, when Pompidou, no longer prime minister but
president of the French Republic, from an office in
the Elysée Palace—furnished in the classical style
but now decorated with works of contemporary art
by Delaunay, Soulages. and Kupka—tock charge of
the Ministry of Cultural Affairs’s principal dossiers,
putting an end to the autonomy the ministry had
won under Malraux (Fig. 18},
Between a serles of initatives aimed at reinvigorat-
ing French artistic creativity, such as the fumnish-
ing of some rooms of the Elysée Palace with the
avant-garde piaces of the French designer Pierre
Poulin and a decor conceived by Agam (Figs. 19—
21), the attempt to bring the composer and conduc-
tor Pierre Boulez back to France, and the entrusting
of the curation of an exhibition of contemparary art
to be staged at the Grand Palais to Frangois Mathey
). 22), Pompidou started to think once again
about the need promote contemporary French ar-
chitecture. And so, at the end of November 1969,
he drew up a letter for the new minister of cultural
affairs Edmond Michelet in which he revived his idea
of a “monument en hauteur."*
In his desire for a monument that would no lon-
ger ¢ de Gaulle's pi ¢y but his own,
Pompidou did not pursue the idea of a seat for the
Ministry of Finance. After the 1968 students’ and
workers' revolts against middle-class power the
proposal to house in the presidential monument
a financial institution that would be an emanation
of that power had become unpopular, indeed un-
acceptable. So it was with culture, i.e., the sector
with which he had linked his own public image, that
Pompidou intended to associate his monument.
Despite the lack of a precise plan, what Pompidou
imagined at Les Halles was a monument “open to
the present and to the future and dedicated in par-
ticular to contemporary art and thought."*
Despite confirming “the site of Les Halles" as the
location for his monument, Pompidou was not
looking precisely at the Plateau des Halles, where
the demolition of Baltard's pavllions. constantly
deferred and much opposed by public opinion, ren-
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Team 4, Reliance Controls factory, Swindon, 1967


















been trained for this kind of integrated work. Monumental
tasks have not been entrusted to them.

As a rule, those who govern and administer a people, bril-
liant as they may be in their special fields, represent the
average man of our period in their artistic judgments. Like
this average man, they experience a split between their
methods of thinking and their methods of fecling. The
feeling of those who govern and administer the countries is
untrained and still imbued with the pseudo-ideals of the
nincteenth century. This is the reason why they are not
able to recognize the creative forces of our period, which
alone could build the monuments or public buildings that
should be integrated into new urban centers which can
form a true expression of our epoch.

(8) Sites for monuments must be planned. This will be
possible once replanning is undertaken on a large scale
which will create vast open spaces in the now decaying
areas of our cities. In these open spaces, monumental archi-
tecture will find its appropriate setting which now does not
exist. Monumental buildings will then be able to stand in
space, for, like trees or plants, monumental buildings can-
not be crowded in upon any odd lot in any district. Only
when this space is achieved can the new urban centers come
to life.

(9) Modemn materials and new techniques are at hand:
light metal structures; curved, laminated wooden arches;
panels of different textures, colors, and sizes; light elements
like ceilings which can be suspended from big trusses cover-
ing practically unlimited spans.

Mobile clements can constantly vary the aspect of the
buildings. These mobile elements, changing positions and
casting different shadows when acted upon by wind or ma-
chinery, can be the source of new architectural effects.

During night hours, color and forms can be projected on
vast surfaces. Such displays could be projected upon build-

50

ings for purposes of publicity or propaganda. These build-
ings would have large plane surfaces planned for this pur-
pose, surfaces which are nonexistent today.

Such big animated surfaces with the use of color and
movement in a new spirit would offer unexplored fields to
mural painters and sculptors.

Elements of nature, such as trees, plants, and water,
would complete the picture. We could group all these cle-
ments in architectural ensembles: the stones which have
always been used, the new materials which belong to our
times, and color in all its intensity which has long been for-
gotten.

Man-made landscapes would be correlated with nature’s
landscapes and all elements combined in terms of the new
and vast fagade, sometimes extending for many miles, which
has been revealed to us by the air view. This could be con-
templated not only during a rapid flight but also from a
helicopter stopping in mid-air.

Monumental architecture will be something more than
strictly functional. It will have regained its lyrical value. In
such monumental layouts, architecture and city planning
could attain a new freedom and develop new creative possi-
bilities, such as those that have begun to be felt in the last
decades in the fields of painting, sculpture, music, and

poetry.

51

Materiali moderni e nuove tecnologie, strutture metalliche leggere, pannelli di
diverse tessiture, colori e dimensioni; solai che possono essere sospesi su grandi

travi reticolari che coprono campate praticamente illimitate.
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NINE POINTS ON MONUMENTALITY
(Written by J. L. Sert, F. Léger, S. Giedion)

Que donneriez vous ma belle
Pour revoir votre mari?

Je donnerai Versailles,
Paris et Saint Denis
Les tours de Notre Dame
Et le clocher de mon pays.
Auprés de ma blonde
Qu'il fait bon, fait bon, fait bon.
(From an old French song,
“Auprés de ma blonde™)

(1) Monuments are human landmarks which men have
created as symbols for their ideals, for their aims, and for
their actions. They are intended to outlive the period which
originated them, and constitute a heritage for future genera-
tions. As such, they form a link between the past and the
future.

(2) Monuments are the expression of man’s highest cul-
tural needs. They have to satisfy the eternal demand of the
people for translation of their collective force into symbols.
The most vital monuments are those which express the feel-
ing and thinking of this collective force—the people.

(3) Every bygone period which shaped a real cultural life
had the power and the capacity to create these symbols.
Monuments are, therefore, only possible in periods in which
a unifying consciousness and unifying culture exists. Periods
which exist for the moment have been unable to create last-
ing monuments.

(4) The last hundred vears have witnessed the devalua-
tion of monumentality. This does not mean that there is
any lack of formal monuments or architectural examples

48
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liant as they may be in their special fields, represent the
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this average man, they experience a split between their
methods of thinking and their methods of fecling. The
feeling of those who govern and administer the countries is
untrained and still imbued with the pseudo-ideals of the
nincteenth century. This is the reason why they are not
able to recognize the creative forces of our period, which
alone could build the monuments or public buildings that
should be integrated into new urban centers which can
form a true expression of our epoch.

(8) Sites for monuments must be planned. This will be
possible once replanning is undertaken on a large scale
which will create vast open spaces in the now decaying
areas of our cities. In these open spaces, monumental archi-
tecture will find its appropriate setting which now does not
exist. Monumental buildings will then be able to stand in
space, for, like trees or plants, monumental buildings can-
not be crowded in upon any odd lot in any district. Only
when this space is achieved can the new urban centers come
to life.

(9) Modern materials and new techniques are at hand:
light metal structures; curved, laminated wooden arches;
panels of different textures, colors, and sizes; light clements
like ceilings which can be suspended from big trusses cover-
ing practically unlimited spans.

Mobile elements can constantly vary the aspect of the
buildings. These mobile elements, changing positions and
casting different shadows when acted upon by wind or ma-
chinery, can be the source of new architectural effects.

During night hours, color and forms can be projected on
vast surfaces. Such displays could be projected upon build-
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ings for purposes of publicity or propaganda. These build-
ings would have large plane surfaces planned for this pur-
pose, surfaces which are nonexistent today.

Such big animated surfaces with the use of color and
movement in a new spirit would offer unexplored fields to
mural painters and sculptors.

Elements of nature, such as trees, plants, and water,
would complete the picture. We could group all these cle-
ments in architectural ensembles: the stones which have
always been used, the new materials which belong to our
times, and color in all its intensity which has long been for-
gotten.

Man-made landscapes would be correlated with nature’s
landscapes and all elements combined in terms of the new
and vast fagade, sometimes extending for many miles, which
has been revealed to us by the air view. This could be con-
templated not only during a rapid flight but also from a
helicopter stopping in mid-air.

Monumental architecture will be something more than
strictly functional. It will have regained its lyrical value. In
such monumental layouts, architecture and city planning
could attain a new freedom and develop new creative possi-
bilities, such as those that have begun to be felt in the last
decades in the fields of painting, sculpture, music, and

poetry.
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Elementi mobili possono variare costantemente laspetto degli edifici. Questi
elementi, cambiando posizione e proiettando ombre mutevoli quando mossi dal

vento o da macchinari, possono produrre nuovi effetti architettonici.
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MONUMENTO
M ODEIRNO



Il Centre Pompidou e chiaramente un
monumento, un monumento molto
permanente.

Ma si puo avere unimmagine permanente
del cambiamento?




La risposta ¢ stata
quella di progettare
una statua permanente

dedicata all’idea di
Impermanenza.
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In principio erat Verbum...
In the beginning was the Word...

In principio c’era l'idea...

...la nascita del progetto...

Gabriele Del Mese
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L’ingegneria non é una scienza.

La scienza studia eventi particolari per
trovare leggi fisiche generali.

L’ingegneria fa uso di queste leggi per
risolvere problemi particolari.
In questo senso é piu strettamente

collegata all’arte o all’artigianato, ove i
problemi non sono definiti in termini
chiari, ove esistono molte soluzioni,
alcune ottime, alcune scadenti e altre
indifferenti.

L’arte consiste nell’arrivare a una buona
soluzione tramite una

selezione di obiettivi e di modalita.

Questa é un’attivita creativa che
richiede immaginazione, intuizione e
scelta coscienziosa.

Sir Ove Arup
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